THE NATURE OF UNREST
ELGER ESSER AND LOCUST JONES

Elger Esser and Locust Jones are close friends, although their works could hardly be more
different. There are no shared motifs, methods, or visual languages. Esser’s work is marked
by stillness, distance, and a painterly suspension of time - by duration. Landscape speaks
through silence. Jones’s work, by contrast, is frontal, nervous and charged: a meditation on
the density of the present, on news, violence, geo-politics, and the exhaustion of a world
continually overtaking itself. One withdraws; the other confronts.

And yet the two meet in an unlikely place: in nature, and in the question of what nature can
still carry today.

Esser’s images of the Tyenna River in the Tasmanian rainforest lead us into a landscape of
water, vegetation, light, and reflection. It appears almost untouched, held in a quiet, silvery
atmosphere. Water moves through the image as though time itself were flowing visibly.
Nothing in these photographs explains, accuses, or remembers in any direct sense. Yet it
would be wrong to read this beauty as innocent. The rainforest does not stand outside
history; the devastation of Aboriginal communities belies any fantasy of an empty paradise.
Nature is not outside history. It is a place that silently holds it.

Jones’s works arise from a very different, more eruptive experience of reality. After almost
thirty years of artistic engagement with the 24-hour news cycle - with wars, resources,
power politics, climate catastrophe, violence, artificial intelligence, the arms industry, and
ideological overheating - nature has begun to find its way back into his image-world. In the
Blue Mountains, and on a piece of land near Nullo Mountain that he and his family are
regenerating, Jones encounters another reality: bushland, mosses, lichens, eucalyptus,
acacias, animals, birds, and grasses. This return is not an escape, but a form of recovery,
resistance, and recalibration.

One work Jones has created for the exhibition consists of thirty-five ceramic heads. Some
appear anguished, others almost content; some take on features of birds or other creatures.
Similar figures populate and haunt many of his works, but here they stand alone - almost by
happenstance, as if one of those unconscious echoes that regularly scroll through the artist’s
work. The heads are not portraits, and numbers are not names. They stand for presence and
loss at once, without resolving grief into likeness.

In 'The Nature of Unrest’, Elger and Jones’ bodies of work touch in an unexpected way. The
heads do not depict the place; the rainforest does not depict the wound. Jones gives violence
and the present a human contour without turning them into spectacle. Esser shows beauty
carrying what it cannot say. The two gestures are radically different, yet they meet in their
refusal to explain away what has happened.



The painterly aspect also connects the two artists more strongly than one might first assume.
Esser moves beyond pure photography through hand-colouring — a chromatic touch that
brings his landscapes closer to painting. His Tyenna River images are not merely records of
a place, but coloured apparitions of time and memory. Jones, in turn, extends drawing
through material, surface, and the bodily presence of his ceramic heads.

Esser and Jones therefore enter dialogue not as similar artists, but as different
temperaments. In Esser, nature appears as river, light, reflection, colour, and silence. In
Jones, nature returns as material, sign, body, plant, head, fissure, and regeneration. One
stands before the landscape and allows it to sink into the depth of time; the other
experiences nature growing back into his practice after decades of geo-political tension.

The title 'The Nature of Unrest’names this condition. It means both the nature of unrest and
unrest within nature. For Esser, this unrest lies beneath the surface of the water, in the time
that the river carries. For Jones, it comes forward as line, head, eye, plant, fissure, colour,
and matter. In both cases, nature becomes a vessel: for memory, vulnerability, and the
possibility of renewal.

There is something monastic in this approach. For all their differences, both artists’ work
transforms into a mechanism of withdrawal - not as an escape from the world, but as the
condition for more precise perception. Esser finds this concentration in the slow gaze upon
light and landscape; Jones in the return to land, in the care and regeneration of a piece of
nature that sets another order against the permanent noise of the news. Each, in his own
way, is a monk of reality.

What unites the two positions is their refusal to smooth the world over. Between river and
head, water and earth, reflection and fissure, forest and news, regeneration and chaos, a
shared space emerges. Not a paradise beyond reality, but a paradise of reality itself. Beauty
appears here neither as consolation nor as denial, but as a form of attention - as that which
grows against the unrest of the world.
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