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PETA CLANCY

“I’ve been working on long-term projects that involve consultation 
with Traditional Custodians at particular sites and photographing 
them. This particular aspect of Country is the confluence of Merri 
Creek and the Birrarung (Yarra River) at Dights Falls in Collingwood, 
Victoria. I’ve become really interested in confluences and their 
significance to First Nations people. 

The rocks there are between 100 and 400 million years old but 
in the 1970s the area was dynamited for the development of the 
Eastern Freeway. Traditional Custodians weren’t consulted then 
and this area is a significant meeting place, traditionally and in  
a contemporary sense, for Wurundjeri people. Where you can see 
the confluence now isn’t how it was originally so there’s this 
strange relationship with time. 

I return to Country with a large-scale photograph I’ve taken 
of the site, tape it up to a frame and put it in exactly the same 
location. I then remove part of the image with a blade and 
photograph it again from two different time frames so there’s  
a sense of something that’s been covered over or taken away.  
You can recognise the trees and you recognise Country… but 
something’s not quite right because the light’s different and there’s 
a kind of scarring in the landscape.

There are multiple ways of understanding Country.  
For Aboriginal people, it’s place, it’s ancestry, it’s culture, it’s  
them, it’s self. You can’t separate Country as a visual, aesthetic 
subject to explore. People think about Country as being like the 
outback or in the country but it’s just covered over wherever we 
are in the city, you know. This location is about eight kilometres 
from the Melbourne CBD. Country is everywhere. It’s just beneath 
our feet.”
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