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ARCHITECTURE

Ripple effect
An 11-storey single-family home carved
from Greek marble, steel and fibreglass

Low impact
An off-the-grid artist and performance
space springs up in Senegal

Level best
The wedge-shaped Swiss hillside retreat
with a roofline to match its topography

High art

A hilltop Brutalist 1960s masterpiece,
saved from demolition, is set to become
one of Israel’s new cultural landmarks

Escape plan
The multilayered benefits of Sao Paulo’s
newest wellness centre
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ARTIST GIANNI PIACENTINO
IN HIS HOME/STUDIO

WITH TWO OF HIS WORKS,
SEE PAGE 282

ART

All change
Daniel Buren’s underground art
at Tottenham Court Road Tube station

Private eye
Artis and the rise of the private gallery

Fast and curious
Septuagenarian artist Gianni
Piacentino and his need for speed

DESIGN
Super group

Why there’s no brown furniture
at New York’s Collective Design fair

Heavy metal
Bespoke art works for the billionaire
who has everything
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| CHRISTOPHER PHILLIPS
Curator, International Center
of Photography, New York |

TIM MARLOW

Director of artistic programmes,
Royal Academy of Arts

SUNHEE KIM

[ Director and curator, Daegu

Art Museum, South Korea

Private eye

Beyond Europe and North America, it's no longer the public museums
defining the art scene, and art fairs like Artis are following the lead

‘Private museums are reconfiguring the art ecology,
says Philip Dodd, broadcaster, former director of the
ICA and chairman of the advisory board for London
art fair Artis. ‘In some countries, they are “inventing”
the art scene; in others, they are outshining their
public counterparts. They are blossoming in countries
where the state is withdrawing or is weak, and
thriving in countries like China where it’s too strong
With this in mind, four years ago, Dodd launched
the Global Private Museum Summit, a ‘self-help group’
aimed at private museum owners. This May, during
Arts, it will bring together more than 40 private
museum owners from as many countries. Topics
for discussion include philanthropy and cultural
regeneration. ‘We are less focused on London,
New York, Miami and Basel, and more interested |
in Latin America, Asia and the Middle East, where
private museums are leading the way, says Dodd.
Artis's selection committee includes Tim Marlow,
director of artistic programmes at the Royal Academy
of Arts; Sunhee Kim, director and curator of Daegu
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KATE BRYAN PHILIP DODD
Director, Artis | Chairman of the advisory ‘
board, Arus

Art Museum in South Korea; and Christopher
Phillips, curator at the International Center of
Photography in New York. All share Dodd’s take
on art’s regenerative power, and agree that in
reaching out to these newer markets and trying
to address art - and its infrastructure - in the
wider context of driving regeneration, Artis can
differentiate itself from other art fairs.

Artis was launched three years ago, as Arti3, with
a mission to pull in galleries from outside Europe

| and the US, and provide an alternative to the selection

of blue chip usual suspects who dominate the major

art fairs. The fair tracks developments in art’s emerging
markets and explores growth at private collector-
backed museums. It is in China that the idea of the
private museum, pop-up or permanent, is really taking
hold. And in unexpected places. Last year, more than
340,000 people went to the Kii shopping mall in
Shanghai to see an exhibition of 40 works by Monet,
Kir’s founder, the billionaire art patron Adrian Cheng,

| borrowed the works from the Marmottan Museum »
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THE RISEOF THE PRIVATE MUSEUM

01 LONG MUSEUM WEST BUND, SHANGHAI
A coal dockyard turned into a 33,000 sq m
gallery by Atelier Deshaus

02 YARAT CONTEMPORARY
ART CENTRE, BAKU

A 2,000 5q m museum in a former
Sovier base on the Caspian Sea

03 AISHTI FOUNDATION, BEIRUT
Aft, hospitality and retail all under one,
David Adjaye-designed, roof, opening in Ocrober 2015

. -

in Paris and entry was free. Cheng hopes to bring

his ‘art mall’ concept to a further 20 Chinese cities

by 2020. ‘People love the idea of being able to see

art exhibitions while hanging out in a retail space,

and we will continue to promote this in our future

projects, says 34-year-old Cheng, who is also

general manager of New World Development,

a luxury conglomerate founded by his grandfather.
Over the past year, the Kit Art Foundation has

organised more than 200 exhibitions and workshops

across China, hosted pop-ups at the Art Basel fairs,

and established an ‘art village’ offering artists in

residency programmes for young artists in the Chinese

city of Wuhan (more will follow). And should anyone

doubt his credentials, Cheng is also a trustee of

London's Royal Academy of Arts, a member of the

Centre Pompidou’s patrons’ group, International

Circle, and has set up a three-year partnership between

the K Art Foundation and the Palais de Tokyo.
Cheng is not alone in his philanthropic mission

to open up access to art in China. Last year, Chinese-

Indonesian collector Budi Tek opened the Yuz Museum

in a 9,000 sq m former aircraft hangar on Shanghai’s

West Bund, reworked by architect Sou Fujimoto;

and Chinese power couple Liu Yigian and his wife

Wang Wei opened two of their Long Museums

in West Bund and Pudong in the space of two years.

All focus predominantly on Chinese art, although the

mix is international. And so fast paced is Shanghai’s

private museum building boom, it has been compared

to New York’s in the late 18th and early 19th centuries.
Other cities are close to matching that pace. In the

next five years, Beirut will have five new private art

museums, designed by architects such as Jean-Michel

Wilmotte and Christian de Portzamparc. The first

of these, the Aishti Foundation, belongs to Lebanese

retail mogul and major collector Tony Salamé and

opens this October on the city’s seafront. Like K,

it will offer art and 17,500 sq m of retail under one roof,
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alongside a restaurant and rooftop bar, all designed

by David Adjaye. ‘Private museums play a key cultural
role in emerging markets, says Salamé. “They establish
a dialogue between societies in developing countries
like Lebanon and other nations in the region and in
the West. They also create a platform for local artists
to showcase their work!

Azerbaijani heiress Aida Mahmudova founded the
Yarat art organisation in zo11. “The art infrastructure
of any city should provide a variety of experiences
to engage wide audiences, she says. This March, Yarat
opened its first permanent space in Baku in a former
Soviet-era naval headquarter with the intention of
displaying works by artists from the Caucasus and
Central Asia. ‘One of Yarat’s aims is to complement
Azerbaijan’s national museums by providing alternative
viewpoints, she adds. Over the past three years, Yarat
has commissioned more than 8o projects in Baku and
has led to education programmes and collaborations
with museums and institutions in Azerbaijan.

There's a caveat when it come to private museums;
sometimes it can be hard to draw the line between
vanity and genuine philanthropy, between the whim
of one individual, and the greater good. Enlisting
curators, creating solid education programmes and,
of course, commissioning good art are a must if any
private museum is to generate genuine social change
and stand the test of time. As Cheng explains: ‘Our
competitors are trying to follow suit, but our model is
not easy to copy. Hardware is easy, but you need the
software — that is, the right content; quality exhibitions
and supporting programmes, such as seminars,
workshops and forums, to make it all work.” Without
firm roots, these private foundations are little more
than houses of cards. ‘We're seeing a mixed ecology
where private museums become as, or more, important
than public ones, says Dodd. ‘For good or bad, the
privatisation of museums is a reality. %

Artis, 21 - 23 May, Olympia, London; artfairslondon.com

ART15'S KEY GALLERIES

North and South America
Aicon Gallery, US

Blau Projects, Brazil

Diana Lowenstein, U§

Mercedes Viegas Arte
Contemporanea, Brazil

Praxis, Argentina
Upfor Gallery, US
Zipper Galeria, Brazil

Asia Pacific

10 Chancery Lane,
Hong Kong

Dominik Mersch Gallery,
Australia

Gallery Soso, South Korea
Grosyenor Gallery, India
Hanmi Gallery, South Korea
Khaas Art, Pakistan

Lin & Lin Gallery, Taiwan
Space Station, China

Tang Contemporary, China
Yiri Arts, Taiwan

Yoshiaki Inoue Gallery, Japan

Middle East and Africa
Ayyam Gallery, Middle East
Circle Art Agency, Kenya
Omenka Gallery, Nigeria
Sulger-Buel Lovell, SA/UK

Europe

Anna Marra
Contemporary, Italy

Annart, Romania

Arndt, Berlin/Singapore
Bosse and Baum, UK
Christine Park Gallery, UK

Cortesi Gallery,
Ivaly/Switzerland

Dam Gallery, Berlin

Galerie Laurent
Mueller, Paris

Karsten Schuberr, UK
Kevin Kavanagh, Ireland
Kornfeld, Germany
Kubik, Porrugal

Lychee One, UK

Maria Lund, France
October, UK
Photo&Contemporary, ltaly
Piper Gallery, UK
Riflemaker, UK

Son Espace, Norway
White Rainbow, UK
William Bennington, UK



